[[ PICTOGRAPH CREATION
&= BI{E - EJI CREATION ]]

ATTENTION! THIS IS UNPLEASANT
WORK, FICTION, ADULT ONLY.
MINORS, THOSE WHO DISLIKE
UNPLEASANT EXPRESSION, DO NOT
VIEW.

CEER | INERRGER, 714930, 5%
ANBUTTT REEPRIRKRIBABENA
HIEEBWLWTTELY

[ INTRODUCTION ([&U#12) ]

My name is UNA. | am a creator of
PICTOGRAPHS.
(FADZHIEUNATY FALHE X FRIE
ET)

Currently, | reqularly create works
using [PICTOGRAPHS] and release
them as a collection titled
[INAMUNAMUI.

CGRE A RHEXFZzAW1Em%Z T8
HICEIYEL EmEINAMUNAMUIELT
~NELTWED)

However, that collection does not
describe the motivations or other
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details behind the creation of these
works.

(LE L ZDEmETH e X F/EmZR!
TEI2EIEIFFENNTVIEA)

This book includes topics such as
[Why did | start creating works using
PICTOGRAPHS?] and methods for
creating them.
(AREECRLBERXFERVFRE
BMESBICE SO ? 1P M X F1ESR
DEMEA EFZIEFELTWEY)

[ Motivation for Creating
PICTOGRAPHS ({2 X F{Em%&hl{F I3
OV ]

In the opening narration of the
collection [NAMUNAMU], the word
"envious" appears.
(fESREINAMUNAMU]OD B BB EB 5 (F
L—-23a))CEREZLWEVWS S EANHTE
£9)

It describes the feelings the
protagonist has toward [music] and
[stories], which are [forms of
expression]. This very feeling of
being "envious" is the motivation
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The collection [NAMUNAMU]
(EREINAMUNAMUY))

NAMUNAMU

ATTENTION, THI
S IS UNPLEASAN
T WORK, FICTIO
N, ADULT ONLY
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that led me to create [works themed
around PICTOGRAPHS].
(EALHDRIESGED 1 D] THB[EE]
dEZE ](JTL'CT—;’J'"EIEECD'@W‘
[CCORELWD, BEDIEXFEET-V
ELEERIZRIET BICETERE L B Y
£9)
Why did | come to feel "envious" of
[music] and [stories]?
CEEEGEEStZEINMEEIS
‘E?—r’)ﬁk&ot@b‘ ?)
There are several reasons, and one of
them is as follows.
(ZOEAFIVWODHYEINZD 1 D(F
RDEBEYTI)

| forget which disaster it was, but
when a large-scale earthquake
occurred, a certain clip was shown
on a news program.
(L\’)O)Fﬁ‘“totb SNEUEN KRR
BEXIEILER Z1-AFHET[HD
ERERISRNELT)
It was footage of [children happily
playing a card game while the
electricity was out].
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ENRF[ER D UEF R N-FT-L%E3
LZ3ICEATWS FEIZEIDRTLE)
The moment | saw it, | felt, "How
resilient they are."

(EFnNER BB, B O R[EBATELVLWALE
AJERXLUELE)

Despite being in a painful and
difficult situation due to the disaster,
there were children enjoying
themselves without let it bother
them.

(BXTCE(KREBRRADF, ZNEEFLE
BFICERLATVWBFHLHED D)

Of course, they are children, so they
probably didn't fully understand the
gravity of the situation. Even so,
seeing them doing something fun
under those circumstances made me
feel a kind of "resilience."
(BEBAAFEBOTIRAZRCERELT
WEWDEEBWETH, ZNTEZDIRR
TCHELVEZITI,ZORICB R EHS
BOBELI)ZRLUELE)

And | thought the following.
(ZLTROBRLGFEEBWVELE)
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| draw pictures on a PC.

(B R IPCTIZEEXT)

| am a digital artist.
(TIFWACHETY)

But if there is a power outage, |
cannot draw.

(LILEUEE[CR2 26 B 2 ldfazld
FHEA)

| am an artist, yet | cannot draw.
(FEMEROCRRZRITEWN)

| am an expresser, yet | cannot
express.

(RIREBLBOICKRIFATER)

| can't put it into words well, but |
hated that situation.

OB ELTELEVOTIN, ZDKRRN
EEIZ-=DTY)

Next, | looked at other methods of
expression.

FEWTBE 2 I MttDFRIR G EICEZRIT
L)

And | focused on [music (short
music)] and [stories (short stories,
haiku, etc.)].
ZLTCEBLEON[FRFENVET )L
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[MEECEVEE PERISF) TLL)

Short pieces of music of a few
minutes, or short stories like folk
tales, fairy tales, or haiku can, at
worst, be expressed through singing,
storytelling, and with nothing but
one's own body.

(7 \(DLL\* EOERERGFALL
DAEVER &E E)’KD%’P E5F K1
D'C‘%Eiﬁ?‘éi'g“)

One can possess the work at any
time and perform or express it
anywhere. | felt "envious" of that
power.
(WOTEERERMFIZENTE LITE
WELRIRTEZENTES.Z20H58E(C
B2 EERELVERRLELE)

However, at that time, | didn't yet
think of creating [PICTOGRAPH
works]. After that, | would only
occasionally think, "Music and stories
are nice."

(1L, Z OB EEI I XX FEmE1E5
JEEBDT ZDHREFF4 [EXEVRE
[FRWEIEBSEITLE)
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| had drawn one piece that could be
connected to the [PICTOGRAPH
works] | am currently creating, but |
think | hadn't realized the potential
of PICTOGRAPHS yet.
GREGIELTWB XX FERINLED
EREERE 1 SEVTEVEOTIH,
ISR FDRIBEMEICKU DT TWERD O
DEEBNEY)

As time passed, | eventually began
creating a [series of works where
words do not exist].

(ZOLTHNAE HERNB[EENFHE
LBWMEREFIZ{EVIRDHET)

The motivation was that [| wanted to
create works that do not rely on
words].
(ZDEMEF[FEEICESLGWMERZIEYE
hOEIh B TLE)

Furthermore, [that series of works]
was [monochrome] and, at the same
time, used [manga expression]
composed of [lines], [dots], and
[halftones].

(357’:[%0)1’Frqcu'qﬁi] (X[E/701TEHY,[E
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The work that led to
[PICTOGRAPH works]
(e EERINEEDST1ER)

IS #2 400~ B |

B8 WIS
EXHK IS X

©UNA2025 PC.28.9



RF[CHHRI P LY MREENS TR SN
[Z2EZREF]TEHYELR)

| was drawn to the [strength of
expression] in [methods that do not
rely on color] and [methods that can
express with a single color].
([BICFELBVRIRTE] [HETRIET
SHRIITIE]ZD[RRADRS](TED
nxLR)

[Manga expression] is [monochrome
binary] and is also [digital black and
whitel].

(C2EFRFI[E/ 70 2 FEAEITHY,.[H
EEDTIINITEHYEY)

[Digital works composed of two
colors] are robust for both saving
and printing, and | was drawn to that
[high reproducibility].

([2 BTERINET IFIMERIL 6%
RFISLTEHIRITS L TEAHLE %
DEREOSICEMMELE)

And even if the quality of a printer is
poor, as long as it can distinguish
between [black and white], a [digital
work composed of two colors] can
be expressed. | was also drawn to
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that [strength of expression].
(ZLT[2 TR ENTET ITIESR]
(3 ENRIED RENELLEE[A EEIN
BICENERIFTEE.ZO[REHDE
S|ICEEIMNELE)

As | continued to draw, this line of
thinking accelerated further.
(FERWTV<A, IORREEZ (FEICM
RLELR)

"What about woodblock prints? If |
have wood, ink, paper, and a chisel, |
can mass-produce them even
without a printer. If it's thick lines
and a simple composition, wouldn't
woodblock prints be possible? What
about characters? Characters were
originally PICTOGRAPHS. They are
simplified drawings. If they are
characters, they can be hand-drawn.
Maybe woodblock prints aren't
necessary? If it's a PICTOGRAPH, |
can carry it anytime. Even someone
who has no time to draw can draw
them. Through memory, | can
possess the work at any time."
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((RREFESTEBS ? 1[ARM &= 4K, L
TIWSHNILENRIMENELEEEE TEDB)
[RKWMEPY YT IVEE SRR B ] BE
TIRIEVEASIH ?XER ? [XEE
To& (SIS X E )[R SN IS [XX
FESFHENTEBRREIZVSHELND
Tl ? e XXFEBV\DTERFB[ie%
H<RFENE\NE CEI<CENTEB][E
BICL TUEREVWDTEAETEA))

At this point, | had a clear goal of
wanting to create [PICTOGRAPH
works].
(CZICECBR DR T FFml&fF
YIzWEWSBRREL BARN TEELER)
And this is the motivation for my
creating [works themed around
PICTOGRAPHS].

(ZLTIND B BAeXXFET-VELE
Em&RI1F T SEIHLTT)

Currently, | spend my days designing
a few PICTOGRAPHS every day.
GRE B ICBXF X FETTI1VTS
H 4 Zx>TWEY)

A PICTOGRAPH must be
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understandable to anyone who sees
it, and considering the purpose of
creating them, they must be as
simple as possible. | struggle with
the designs every day.
FeXFFHEN R TEAMERIRE LTINS
ANSRINEBYEEALIGXFES]
EIB3RERNOERCTERLIFIVTI
TREINERST, B4 MHADDTTI V%
LTWXT)

However, when | can turn an [image
in my mind] into a [PICTOGRAPH]
with just a few [lines], | feel an
indescribable sense of
accomplishment.

(LU, A2 BRWERITEROHF DI A%
(e X F]CTELRL, S EICTSRE
PR EISEY)

| feel that [creating PICTOGRAPHS]
has become something new and
special to me.

(R FHIFIE B 2O THU TN
BT (LR ARICRLE D)

On a different note, | like [rain] and
[open-air baths (rotenburo)].
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GFEEEDYFEIH, B A E[MIE[EXRE
BINFETY)

In this work, there is a [PICTOGRAPH
work] of [a person entering an open-
air bath in the rain]. When that
PICTOGRAPH was completed, | once
drew it on a mirror fogged up with
steam in my bathroom at home.
(FECRRNOF,BRESICADAID
[feXFIERIDHYETN, ZDIEFN
TR LI, BEDRARIET HZKTED
ISRICZ DI R VRN HYED)
Being able to express what I like
immediately, at any time.
(WOTEHEHRE/ZIRICKIETED)
Being able to carry a picture at any
time—in that moment, | felt a sense
of excitement, fulfillment, and
satisfaction.

(#2ZW\WDOTER 3,208, B2 3Z0%F
[ChEXFPRER HREERAELR)

Among those reading this book, are
there any who thought, "l want to
possess pictures anytime, anywhere"
or "l want to express myself
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immediately"?
(CORZHEFHADHDHETELHEZLD
CEECTERMFLEW[TCICRIELEL
EERONEAFVNSOLPBTLEOIN ?)

If so, | highly recommend
[PICTOGRAPH works] and [creating
PICTOGRAPHS].
ELLLOLYNIE, BIEHE X FIERIG
XFHEIZH#80HLET)

If it is a PICTOGRAPH, even those
who are overwhelmed by work and
cannot find time to create can
immediately make a work in the
corner of a notebook during their
leisure time, such as a break.
FeXFTHNE EECEDNAIERRE
ZRNGVNG TE KRB ELREDRIR
(C,/-bDFRBBIC, S CICEREERENT
=2X9)

| am sure you will gain a wonderful
sense of satisfaction!
(Fo¢REBESLWNVHERZFLNSE R
X9 !)

2025,7-2025,12 UNA

[ Methods and Tips for Creating
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PICTOGRAPHS ({2 X F%&I1F 32550
FEPIVIEOND) ]

In this section, | will discuss the
things | have come to feel while
creating PICTOGRAPHS, such as "I
should have drawn it this way,"
"recommended methods," and "tips
for creation."
(COEIY3VTR IR FERELTIC
SBICFAN LB HRICE T[T W BUCH
FERM IR T ZFEFEDTY]
[EOVWTGRANTWEET)

I These are strictly recommended
methods; it does not mean you must
draw this way.

(! HETEHERTEFIETHY, DBk
[CHENEINEVWIEVWERTIESHYEEA)
There are no set methods, fixed
procedures, or rules for creating
PICTOGRAPHS.

(Fe X FEafFI BERDFEPRDON
EFIEN-IVFEEFELEEA)

Please draw PICTOGRAPHS freely.
(&4 D BB FERN TS
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[Use only [lines]. Do not use [fills] (fi
BI23DEFRIDA.[ZBYNIEDLL]

My [motivation for creating
PICTOGRAPHS] is the desire to [be
able to express myself anytime,
anywhere, with nothing but my own
body].

(XX FHEQBIME] LW\ D TEEITE
1 DTKRELEZVTY)

For that reason, | recommend using
only lines when creating
PICTOGRAPHS.

(ZD# XX FORIELCEIROAZER
JRETHRELEY)

Compared to PICTOGRAPHS that
also include [fills], those composed
only of [lines] require less time and
effort and can be drawn easily and
quickly.

(FRIDA TSN F>[ZEY]E
H DI F & LENT H<BEDFERA D
BRI RBCHECENTEXY)
Compared to [fills], [lines] are simple
and flexible—for instance, you can
even draw a PICTOGRAPH using a
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piece of [string].

(VUL THRIE Y Y T TRERED
HY FIZ L ZFE->TEie X Fai<E
NCEEY)

[Keep the structure of the
PICTOGRAPH simple and minimal (&
XFDHEEEY YT IVCE&IRIZT B)]
This is also an essential element to
satisfy my [motivation for creating
PICTOGRAPHS].
(CNBELEXFHITFOBIE 2T
RHICDEGERTY)

By keeping it minimal, you can draw
quickly and easily.
(F/NBRICTZETHREKHE (CHEED
TZX9)

Furthermore, to "possess”
PICTOGRAPHS, you must memorize
them in your head.
(FAEXFEFOICEIG X FZEEICEE
BLTEIRIEBRYEEA)

Simple PICTOGRAPHS are easier to
remember than complex ones.
(BEHLRXFIIBESIEXFOAN
BAPIKHYEY)
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[Do not make the size of the
PICTOGRAPH too large (] 6 XX FDKE
SZEHFYREILLEL)]

In the collection [NAMUNAMU],
there are two sizes for
PICTOGRAPHS (the size of the
canvas where they are drawn):
lowercase and uppercase.
(TEREINAMUNAMU] TIFHE S F DK
EIEEXFERHCFY I NADKEZ) AN
NFERXTF FF 2 BEFELERT)
And | define "lowercase" as a [square
the length of 10 fingers] and
"uppercase" as a [square the length
of 20 fingers].

(ZLC/IXFRFE L 0 KD DRSDIE
FLRXFE[FE 2 0 KD DREDIE
FHIELTVEY)

The larger it becomes, the more
detailed you can draw the
PICTOGRAPH, but at the same time,
the space required to draw it also
becomes larger, making it impossible
to satisfy the [motivation for creating
PICTOGRAPHS].
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(REBNEHBEE M ISR T E il
FEIN, AR FEHEDICHER
ZRIE RSB TLE, XX FHIED
B =T BN CERELTLENE
ED

Therefore, | recommend setting
certain limitations.
(ZDAHIEEDHIRER(TEFEHERE
LTWEY)

[Express a single work using multiple
PICTOGRAPHS (1 DO{EREEE DG
NFTHRERT )]

Since the canvas size for
PICTOGRAPHS | recommend is not
large, it becomes difficult to draw a
detailed picture within a single
PICTOGRAPH.

FANHER T IR FOF VI NAYAX
[LRLTKREKG WA, 1 DO FTEH
iz <ERELBYET)
Therefore, when drawing a detailed
picture with PICTOGRAPHS, | handle
it by [completing one work using
multiple PICTOGRAPHS].

(Z D7 A SEFMRHz &R 3 7 CHa R
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[FHEBDIEXFICELHTL DOEmET
S HE 3] ETHLLET)

In music, there is no work composed
ofjust a single note.

BEBIOL 1 ETHBARSNTZFm(dd
Uit*/u)

Just as music is created with multiple
sounds, | recommend completing
PICTOGRAPH works using multiple
PICTOGRAPHS as well.
(BEOETEEREHIFIRICIEXF
EmbERDBXFERWTERSES
FEMFHELTVEY)

[Evoke an image. Ensure the work is
completed in the mind of the viewer
(AA=JEEB.RETVNBADEDH TIEHR
HSER T BHRICT B)]

| do not use [fills] in the
PICTOGRAPHS | recommend.
FANMHER T RIGF TIR[ZEYIZFERAL
FHEA)

Therefore, for example, if | want to
express a night sky, | do not paint
the background black; instead, |
place a moon to represent the night
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sky.

(ZDE MR EEDEEZRIELEVNSGE,
TEE(EST A2BELVTRDZEER
IHLED)

[Provide guide lines (fiBN#R%:%(73)]
If they are characters everyone
knows, even if several are displayed
in a row—for example, ABC—people
can recognize that three characters,
[Al, [B], and [C], are lined up.

FEEN FH>TWBXXFTHNIL 2o
B ATRREINTNTE, FIZFABC
EMATRREINTVWTE, A[EZNZE [A]
[BIICIEWS 3 DOXFHILA TS, LR
M CEEY)

However, if multiple original
PICTOGRAPHS that no one knows
are displayed in a row, people
cannot tell whether it is a single
PICTOGRAPH or multiple
PICTOGRAPHS lined up.

(LU, BRIV ARG XX ME 2L
WATERRINTVNEIHGE, AlZZNH, 1
DX F RO, ZNEEEBDIGF
HIEATNBDN ZFRMTEEEA)
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Therefore, to make it easy for
someone seeing the PICTOGRAPHS
for the first time to understand, |
recommend placing guide lines to
show "from here to here is one
PICTOGRAPH."
(ZD%AHTHEXFER AN NYD
FWERIC[CIHBIZETH 1 DDIGLF
TR EECEEHRELTVEY)
Please refer to the diagram to see
what the guide lines look like. The
[small lines] between each
PICTOGRAPH are the guide lines.
(FBHERD ES VB DNNE B E SR LT
ILSWEHIEXFORICH BN SERD
FHENERTY)

Also, among the guide lines in the
diagram, there are some that are
longer than others.

(7, OB FRD P (S DR BIFREK
YERVEBIIRN HYET)

These are guide lines used when
[expressing a single work with
multiple PICTOGRAPHS] to show
"from here to here is one work."

CHE[ 1 DD EERDRTF TR
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9 1B [ZIHBIZE TR 1 DOERT
J1ERT FHBNIRTY)

[Grammar of PICTOGRAPHS and the
accompanying placement of guide
lines (}& XX FDIUE, ZNICEEOFHBIR
DEZFH(COVNT)]

Just as characters and sentences
have grammar (writing style:
horizontal-left-to-right, horizontal-
right-to-left, vertical-left-to-right,
vertical-right-to-left), the method |
recommend also has a grammar, and
the diagram specifically represents
that grammar.

(XF XEILICEEESH EEEET A
BEZ LHES EMESNFELITY
W AR T B FIECESCENFELT
HY, 2D EZEEANIICRUEE/ IR
FYET)

The sequential numbers like 1, 2, 3...
and sequential letters like A, B, C... in
the diagram represent the order of
the PICTOGRAPHS. And the lines
around them are the guide lines,
showing their exact positions.
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(MD123,e0WEkdsESVAB
C, eWWotEHt I X F I =X FDIE
FexLWITZLCZDORAVICHED
HHEBIAED, ZD XX DB DM E LT
VEY)

For example, the one at the very top
of the diagram is the grammar for
horizontal-left-to-right writing.
BIZER D LERICHEIE/ [FLEES
DI ETY)

If you wish to draw PICTOGRAPHS in
horizontal-left-to-right style, please
arrange the PICTOGRAPHS and
guide lines as shown at the top of
the diagram.
ELHBENEEEES TR FEWEL
W5 & RO L0 F, LU
RIREREL LTS
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[ About this collection of works (ZD
EREICOVT) ]

Regarding this collection, [copying or
reproduction], [possession thereof],
and [public display or distribution
thereof] are permitted.
(COFEREOOVUEE LFERH][Z
NOFFIZNOAR, BEEmIZFTRILE
9)

When publishing or distributing the
collection, please note the following:
[Copyright is not waived. Copyright
belongs to TEL.][Handle it so that
copyright is not transferred to
anyone other than TEL][Do not alter
the contents of the collection.
Publish or distribute the entire
collection as a single unit, including
the colophon.][The medium of
publication or distribution is
unrestricted.]
ERERAREREFIRORICERLT
IV [EEERMELGVWE/FER
TE I IZIREIBEFENTE | L
ADME (CREREINBVERICIRD[Em
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EONBREZEABVW/ERELTZ—1E
TR 3 B LA O BIAHE
ORI DEN])

[ Colophon (B{J/HEE) ]

Title (RE4)

PICTOGRAPH CREATION #&F R8I/ -
EJI CREATION

Publication (%17)

First edition, first printing published
September 10, 2025

(2025%F 12 A30H E 1HRE 1RIFETT)
Author and Publisher

EEH RUETH)
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