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Editor's Note: My Motivation for
Creating Emoji-Themed Works

At the beginning of this work's
narration, the word "envious”
appears. This is the feeling the
protagonist has towards "music"
and "story" as forms of expression.
This very "envy" is the fundamental
motivation behind my own creation
of emoji-themed works.

So, why did | become "envious"” of
"music” and "story"? There are
several reasons, and one of them is
as follows:

| don't recall which earthquake it
was, but during a major one, a
certain video was broadcast on the
news. It showed “children happily
playing a card game while the
electricity was out.”

The moment | saw that, | felt, "How
resilient they are." Despite the
difficult and painful situation

caused by the earthquake, there
were children enjoying themselves,
not seeing it as a hardship.
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Of course, being children, they
might not have fully understood the
gravity of the situation, but even
so, their ability to find joy in those
circumstances gave me a sense of
resilience.

And then | thought: | draw on a PC;
I'm a digital artist. But if there's a
power outage, | can't draw. I'm an
artist, yet | can't express myself. It's
hard to put into words, but |
disliked that situation.

Next, | turned my attention to other
forms of expression. | focused on
“music (short music)" and "stories
(short stories, haiku, etc.).” Short

pieces of music lasting a few
minutes, or brief stories like
folktales, children's stories, or
haiku, can, at worst, be expressed
by singing, telling, or with just
one's body. One can always carry
the work, and perform and express
it anywhere. | felt "envious"” of that
power.

However, at that time, | still didn't
think about creating "emoji works."
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Even afterward, | would
occasionally just think, "Music and
stories are nice." Although | did
draw one work that would later lead
to the "emoji works" I'm currently
creating, | don't think | had realized
the potential of emojis yet.

Time passed, and at some point, |
started creating "works without
words.” The motivation for this was
that "l wanted to create works that
didn't rely on words."”

Furthermore, "those works" were
also "monochrome,” and at the
same time, they were "manga
expressions” composed of "lines,”
"dots,” and "halftones." | was drawn
to the "power of expression” in
"expressive methods that don't rely
on color"” and "expressive methods
that can be expressed in a single
color.”

"Manga expression” is
"“monochrome two-tone" and also
"digital in black and white."”
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"Digital works composed of two
colors” are powerful for both saving
and printing images, and | was
drawn to their "high
reproducibility.” And "digital works
composed of two colors” can be
expressed even if the printing press
quality is poor, as long as "black
and white" can be distinguished. |
was also drawn to that "power of
expression.”

As | continued drawing, these
thoughts accelerated further. "What
about woodblock prints?" "If | have
wood, ink, paper, and carving tools,

| can mass-produce without a

printing press.” "Could woodblock
prints be possible with thick lines
and simple compositions?” "What

about characters?” "Characters were
originally pictograms.” "They are
simplified drawings.” "Characters
can be drawn by hand.” "Do | even

need woodblock prints?” "I can
always carry emojis." "Even those
who don't have time to draw can
draw. They can have works."
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At this point, a clear goal emerged
within me: | wanted to create
"emoji works." And this is my

motivation for creating "emoji-
themed works."

Currently, | spend my days
designing a few emojis daily. An
emoji must be understandable to

anyone who sees it, and considering
the significance of creating emajis,
they must be as simple as possible.
| design them daily while struggling
with these constraints. However,
when | can transform "the image in
my head" into an "emoji"” with just
a few "lines," | experience an
indescribable sense of
accomplishment. "Emoji creation”
feels new to me, and it has become
something special.

On a different note, | like "rain" and
"open-air baths.” In this work, there
is an "emoji work" of "a person in
an open-air bath in the rain.” When
that emoji was completed, | once
drew it on the steamy mirror in my
bathroom at home.
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The ability to express what | like,
whenever | want, and to always
have my drawings with me - at that
moment, | felt a thrill, a sense of
fulfillment, and satisfaction.

Among those reading this book, are
there any who have thought, "I
want to always carry my drawings
with me, anywhere,” or "I want to
express myself immediately"? If so,
| highly recommend "emoji works"
and "emoji creation.” | am sure you
will gain a wonderful sense of
satisfaction!

July 2025, UNA
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